ROBESPIERRE
that most of them are dissimilar to an astonishing de-
gree. Descriptions of him are equally conflicting. He
was lean, he was fat, he smiled perpetually, he never
smiled, are some of the contradictions. The supposed
death mask of Robespierre in the Tussaud Museum in
London furnishes no clue, Fleischmann having shown
beyond a doubt that it is spurious, as are two other
death masks, one of which was at one time on display
at the Museum Carnavalet in Paris, but has since been
withdrawn. Nevertheless, a sufficient number of the
portraits and descriptions correspond with one another
to enable us to form a fairly accurate and comprehen-
sive idea of his physical appearance.
He was spare, short of stature, not over five feet
three, and carried himself erect, head high. His step was
quick, but not over decisive, his movements brusque.
He dressed immaculately, and his chestnut-brown hair
—brushed back, and fluffed out at the temples—was
carefully powdered. His face—smooth-shaven, in ac-
cordance with the prevailing mode—was gaunt, with
small, pointed chin and very high cheek-bones. It was
as broad as it was long, giving it, when viewed from in
front and at distance, a chubby appearance. His com-
plexion was clear, but pale, of a faintly greenish hue,
"like that of an invalid or a man worn out by vigils and
meditation". He was slightly pock-marked, but it is
emphasized by one hostile to him that it was not to a
disfiguring extent,
His features had a certain sharp and strained inten-
sity, but were not unpleasing. His forehead, which he
had the habit of wrinkling, was high, broad, bulging at
the temples and slightly receding. His grey-green eyes
had a steely, but not unkindly gleam. His nose—
broad-bridged and with wide nostrils—was almost
straight, with a slight indentation towards the end. His
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